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available for download from 
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our advertisers an even wider  
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If  you think YOU could 
benefit from advertising in 
these pages, please contact 
us at sceneone@talktalk.net 
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EDITORIAL  
 

THE local theatre schools are packed with youngsters and any society that puts on a 
show involving children is besieged with potential performers ð just a week or so 
ago New Forest Players placed one newspaper advertisement and circularised exist-
ing youth members for a junior version of Robin Hood, and had 23 turn up for the 
first audition, with several who couldnõt make that date booked for a later date. But, 
bizarrely, at the other end of the scale it is frequently proving difficult to cast adult 
productions because willing participants, particularly men, just arenõt coming for-
ward.  
There is so much pleasure to be gained from performing in amateur theatre, and I 
donõt just mean that round of applause at the curtain call. The camaraderie that 
comes from working as part of a team towards a successful production, the fun of 
rehearsals, the socialising afterwards, even the health benefits ð see the article on 
page 8. You might even join a group and meet your knight in shining armour or 
princess in the tower! If youõre reading this and have never tried amateur theatre, 
why not give it a go?  There are several groups who need new members right now! 
    

Linda Kirkman. 
 

 
 

WHATõS INSIDE 
 

Page 4   :  Whatõs Happening 
Page 5   :  Noises Off 
Page 6   :  Previews 
Page 7   :  Previews 
Page 8   :  Sing ð and Keep Fit! 
Page 9   :  Local Causes Benefit From Highcliffe Charity Players 
Page 10  :  80 ð And Still Going Strong 
Page 11  :  Previews 
Page 12  :  How Well Do You Know Your Theatre? 
Page 13  :  West End Round-Up 
Page 15  :  About Our Sponsors  

 
___________________________________________________________ 

 
All rights reserved. Reproduction in whole or in part without permission of 

the Editor is prohibited.  
Any views expressed in contributed articles are purely those of the contribu-

tor and may not be shared by the Editor. 
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Aladdin: Castle Players, Village Hall, Lytch-
ett Matravers ð January  31, Feb 1, 2 at 
7.45pm, mat Sat at 2.45pm. Tickets £7, 
concs. £6. Box office: 01202 623904. 
 
Sinbad the Sailor: Burley Players, Village 
Hall, Burley ð  Jan 29 ð Feb 1 at 7.30pm, 
Feb 2 at 2pm & 7.30pm. Tickets £7 & 
£6.50. Box office: 01425 403375 (day), 
01425 403501 (eves). 
 
Mother Goose: Ferndown Phoenix Musical 
Society, Barrington Theatre, Ferndown ð 
January 29 ð February 2 at 7.30pm, mat Sat 
at 2.30pm. Tickets £8, senior £7, u14 £4.50, 
concs. available. Box office: 01202 
723677/894858 
 
The FAHETGOS Production of The 
Mikado: S.C.R.A.P., Kinson Community 
Centre, Pelhams Park ð January 31 ð Febru-
ary 2. Tickets £6, concs. available. Box of-
fice: 01202 572826/723370 
 
Sinbad: Spetisbury Occasional Dramatic 
Society, Village Hall, Spetisbury ð January 
31 ð February 2 at 7.45pm. Tickets £6 
adults, concs. £3. Box office: 01258 
857433/01258 857515 
  
The House By the Lake: P&P Produc-
tions, Lighthouse, Poole ð February 8 & 9 
at 7.30pm, mat Sat at 2.30pm. Tickets 
£8.50. Box office: 08700 668701 
 
Tonight at 7.00é: St Andrewõs Drama 
Group, St Andrewõs Church, Florence 
Road, Boscombe ð February 9 at 7pm. 
Tickets £6 (inc. buffet). Box office: 07846 
448545 
 

Mrs Warrenõs Profession: Bournemouth 
Little Theatre Club, Jameson Road, Winton 
ð February 11-16 at 7.45pm. Tickets £9.50 
(concessions available), members £4. Box 
office: 01202 417484 (8-9pm) 
 
The Talented Mr Ripley: Wimborne 
Drama, Tivoli Theatre, Wimborne ð Febru-
ary 13-16 at 7.30pm, mat Sat at 2.30pm. 
Tickets £8. concs (Sat mat) £7. Box office: 
01202 885566 
 
Barefoot in the Park: Broadstone Players, 
War Memorial Hall, Broadstone - February 
19-23 at 8pm. Tickets from N J Lines, The 
Broadway, Broadstone, also always available 
at the door. 
 
The Snow Queen: Poulner Players, Poul-
ner Church Hall, Poulner, Ringwood ð Feb-
ruary 21-23 at 7.30pm, mats Thurs & Sat at 
2.30pm. Tickets eves £7 adults, £ 5.50 chil-
dren, mats £5 adults, £4 children. Box of-
fice: 01425 472077 (5-7pm) or Ringwood 
Fabrics, High Street, Ringwood 
 
Five Kinds of Silence/A Cream Cracker 
Under the Settee: Jack Snell Productions, 
Bournemouth Little Theatre Club, Jameson 
Road ð February 22 & 23 at 7.45pm. Tick-
ets £8, concs. £7. Box office: 01202 519994 
 
Snow White & The Seven Sins: Zenith 
Theatre Company, St Aldhelmõs Hall, Poole 
Road, Branksome ð March 7 at 7.45pm, 8 at 
2.30pm & 7.45pm. Tickets £6 adults, £5 
concs, £4 mat & u14s. Box office: 01202 
723588 
 
 
 

 
WHATõS HAPPENING 
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NOISES OFF 

FERNDOWN  Drama Group is currently 

looking for backstage helpers, especially set 

designers and builders, for future produc-

tions, the next of which is from April 23-26. 

New members are always welcome for all 

areas of theatre including front of house, 

backstage, technical and acting roles. Meet-

ings are held on Monday and Wednesday 

evenings from 7.30pm in the Barrington 

Centre, Ferndown. 

For further information please call 01202 

896045 or e-mail info@ferndowndrama.org 

 

***********************************  

BOS Musical Company is looking for tal-

ented performers young and old to take part 

in Music, Myth and Legend, a production in 

several themed segments and featuring mu-

sic of the last 6 decades, which takes place 

at the Regent Centre, Christchurch, from 

May 22-24. 

Twice weekly rehearsals are held at St Ber-

nadetteõs Church Hall, Draycott Road, Ens-

bury Park, and membership requires a short 

informal audition. Contact Karen Wells  on 

07812 155549 for more information. 

 

***********************************  

SOMETIMES itõs quite uncanny how life 

imitates art. Last September Ferndown 

Phoenix Musical Society performed Seven 

Brides For Seven Brothers, a musical in 

which Adam, having found himself a wife, 

sets out to find brides for his six brothers, 

and the show ends with each of the men 

happily settled. 

One of those brothers was played by Mi-

chael Leggett, and he could hardly have 

imagined that just under a year later, on 

September 6th, he would be walking down 

the aisle with his very own bride, Rachel 

Tyler, who just happened to be one of those 

brides in the show.  

Needless to say, the couple are both looking 

forward to a real wedding for a change! 

 

***********************************  

CHRISTCHURCH Gilbert and Sullivan 

Society is looking for new members for its 

25th anniversary production of Utopia Ltd., 

which will take place at the Regent Centre 

from September 24-27. 

Rehearsals are held at Christchurch Junior 

School, Clarendon Road, Christchurch, on 

Thursday evenings at 7.30pm, so if you are 

interested why not go along? 

For further information contact Nigel Finch 

at nigelandjanet@tiscali.co.uk. 

 

***********************************  

HOW would you like to be a cowboy? Mil-

ton Musical Society is looking for new 

members for its production of Calamity 

Jane, which takes place at the Regent Cen-

tre, Christchurch, from April 9-12. Men, 

especially tenors, are particularly needed for 

the chorus of cowboys.  

Rehearsals are held on Wednesday (chorus) 

and Friday evenings from 7.30 at Barton-on

-Sea Methodist Church, Sea Road, Barton-

on-Sea.  

For more details contact Michele Moulin on 

01425 674949. 

 

**********************************  

PLEASE MENTION SCENE ONE 

WHEN CONTACTING A SOCIETY 

IN RESPONSE TO SOMETHING 

YOU HAVE READ ABOUT IN THIS 

MAGAZINE. THANK YOU.  
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POOLE and Parkstone Players are first off 
in the post-panto season with their produc-
tion of Hugh Millsõ thriller The House By 
the Lake, which will be directed by Pat 
Donovan and takes place at Poole Light-
house Studio on February 8 and 9. 
The play, which was first performed at Lon-
donõs Duke of Yorkõs Theatre in May 1956, 
centres round Dr Maurice Holt, a hypno-
therapist, who has been struck off the medi-
cal register. He needs money to make a 
fresh start abroad with his sister, Stella. But 
his step-brother, Colin, stands in his way. 
And so does his wife, Janet, who becomes 
increasingly suspiciousñthereby putting 
herself in grave dangeré 
Pat Donovan directs, and her cast is Don 
Gent (Maurice), Veronica Ryder (Janet), 
Shirley Kennard (Stella), James McQuillan 
(Colin), Yvette Leahy (Iris), Steve Potter 
(Colonel Forbes), Anne Paget (Brenda), 
Andrew Ross (Mr Howard) and Wendy 
Costigan (Nurse Thomson).  
 
***********************************  
ST Andrewõs Drama Group will be per-
forming a revue, Tonight at 7.00é, at St 
Andrewõs Church, Boscombe, on February 
9. Expect plenty of music and laughter, and 
as the ticket price also includes a buffet you 
wonõt go hungry either!  
 
***********************************  
JACK Snell Productions will be performing  
Shelagh Stevensonõs Five Kinds of Silence 
and Alan Bennettõs A Cream Cracker Under 
the Settee at Bournemouth Little Theatre 
Club, Jameson Road, on February 22 & 23. 
The company performed these two plays to 
great acclaim at Pelhams last September.  
Casting includes Virginia Harrington in 
Cream Cracker and Jack Snell (who also 
directs both plays), Denise King, BJ Miller 
and Sheila Dove in Five Kinds of Silence. 

EILEEN Rawlings directs Bournemouth 
Little Theatre Clubõs production of George 
Bernard Shawõs Mrs Warrenõs Profession  at 
Jameson Road during the week of  February 
11-16. 
When Shaw completed this play in 1893 it 
was censored for eight years, finally coming 
to the London stage in 1902. 
The play centres around Mrs Warren who, 
forced by the economic realities of 19th 
century London, becomes a prostitute and 
later runs several successful brothels. 
Acclaimed for its straightforward approach 
to a usually romanticised subject, it is gener-
ally considered one of Shawõs finest plays. 
BLTCõs cast is Angela Whyatt (Mrs War-
ren), Kathryn Oscier (Vivie Warren), Rus-
sell Biles (Mr Praed), Mike Griffiths (Sir 
George Crofts), Adam Donaghue (Frank 
Gardner) and Andrew Whyatt (Rev. Sam 
Gardner). 
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TOM Ripley is a man in search of an iden-
tity ð not necessarily his own. A fantasist 
and a dissembler, he is a man of many tal-
ents but few scruples. A wealthy shipyard 
owner and his wife send him on a mission 
to Italy to bring back their prodigal son 
Richard. But when Tom gets to Italy he 
forms his own plans for ôDickieõ. When 
those plans go awry, he is forced to use his 
talents to improvise in the most violent and 
shocking way. 
Phyllis Nagyõs riveting stage adaptation of 
the first of Patricia Highsmithõs Ripley nov-
els will be performed by Wimborne Drama 
at the Tivoli Theatre, Wimborne, from Feb-
ruary 13-16. 
Director is Stuart Glossop and his cast in-
cludes Rob Cording (Tom Ripley), Greg 
Verver (Dickie Greenleaf), Jackie Lawson 
(Marge Sherwood), Penny Pearson ( Emily 
Greenleaf), Paul Dodman (Herbert 
Greenleaf), Boo Feltham (Aunt Dottie), 
Alfie Tyson-Brown (Fausto), Paul Oliver 
(Tenente Roverini), Michaela Slatford 
(Sophia) and Andy Cragg (Reddington).   
 
***********************************  
BROADSTONE Players will be perform-
ing Neil Simonõs Barefoot in the Park at the 
War Memorial Hall from February 19-23. 
This play was Neil Simonõs first Broadway 
success when it was premiered at the Bilt-
more Theatre in 1963. It was originally in-
tended as a Valentine to his wife, Joan, and 
the semi-autobiographical details mirror 
their experiences of being young, untried 
and uninhibited in the big city. Its success 
led to a film, starring Jane Fonda, which 
when it was released in 1967 proved equally 
as successful as the stage version. 
Mr Simon is reported to have said that he is 
very fond of the play, which takes us back 
to a more innocent decade where Corrie is 
proud to be Mrs Bratter and make a home 
for her aspiring young lawyer husband. 

At the same time she wants to get drunk, 
eat foreign food and run barefoot in the 
park! 
Estelle Hughes directs, and her cast is Bev 
Beck (Corrie Bratter), Gerry Carroll 
(Telephone Man), Gary Paine (Delivery 
Man), Greig Blanden (Paul Bratter), Val 
Mantle (Mrs Banks) and Peter Watson 
(Victor Velasco). 
 
***********************************  
POULNER Playersõ production of The 
Snow Queen will be coming to Poulner 
Church Hall from February 21-23, which is 
half term week. 
Based on the classic tale by Hans Christian 
Andersen, it follows the fortunes of Gerda, 
who sets out on an epic journey to find her 
friend Kai, who has been stolen away by the 
ice-hearted Snow Queen. Join Gerda and 
her friends the Wild Crow and the Reindeer 
as she travels to the Snow Queenõs Palace in 
search of Kai. 
This charming adaptation by Ron Nicol, 
directed by Sally Whyte, will be a delight for 
family audiences, not least because it will 
feature something rarely seen in this part of 
the country ð snow! Scandinavian folk 
songs have also been added to create extra 
atmosphere. 
Junior members Franki Denman and Glen 
Newham play Gerda and Kai, with Steven 
Reynolds as the Wild Crow and June Bux-
ton as the Snow Queen. 
Each year Poulner Players raises money for 
a nominated charity. The Gala Night of The 
Snow Queen has been given to the First 
Poulner Scout Group to raise funds for 
their expedition to Malawi. The rest of the 
week will benefit the Stable Family Home 
Trust, which provides supported living ser-
vices locally for adults with learning disabili-
ties. 
 
***********************************  



 

8 

DO you want to look younger? Bournemouth Gilbert and Sullivan Society member 
Jantina Mulder has discovered that singing can help you do just that ð and many 
other things besides! 
 
 

SING ð AND KEEP FIT!  
 

I have no doubt that already New Year resolutions to get more fit by going to the gym or 
have a daily workout are proving difficult, or are just plain boring to most of us.  Obviously, 
regular exercise in some form in order to keep our bodies toned and supple is sensible, but 
what a lot of people donõt realise is that singing, whether yodelling on oneõs own in the bath 
or performing in a group, seriously improves your health both physically and mentally. 
Medical research carried out both in the UK and USA has proved that this most natural 
function not only makes one feel good, but also promotes a feeling of well-being, reduces 
stress and pain and can even prolong oneõs life.  Heart research has proved that, as singing 
is an aerobic activity using the lungs, the oxygenation in the blood stream is increased thus 
benefiting the heart, mental alertness, and major muscle groups in the upper body. If car-
ried out correctly, singing also tones the muscles of the stomach and back. Also, whilst 
singing, the body produces hormones called endorphins which create the ôfeel goodõ factor 
ð the same as eating a bar of chocolate but without the guilt factor! Scientists at the Univer-
sity of Frankfurt, Germany have recently published an article in which they reported tests 
on the blood of people who sang in a professional choir in the city, before and after a 60 
minute rehearsal of Mozartõs Requiem.  They found that concentrations of immunoglobin 
A ð proteins in the immune system which function as antibodies - and hydrocortisone, an 
anti-stress hormone, increased significantly during the rehearsal.  The researchers concluded 
singing not only strengthened the immune system but also notably improved the per-
formerõs mood. [From US Journal of Behavioural Medicine].  Forget Botox ð whilst enjoy-
ing singing youõre gently exercising the muscles in the face and keeping a ôyoungerõ look in 
the process! 
At long last Government bodies have started to realise the benefits for children in all sorts 
of ways and more grants are now available.  Encouraging children to sing in groups creates 
a sense of collective enjoyment and shared purpose.  Feelings of isolation and inadequacy 
are overcome and children of all backgrounds develop more positive attitudes towards oth-
ers in general. Combined with movement and dance, singing can be used to combat obesity 
and increase general physical fitness.  You have only to watch a childrenõs choir on televi-
sion to witness the shared joy they are experiencing. 
From personal experience and having been involved with singing since childhood I can 
only endorse all the positive benefits of singing and performing. Following a recent X-ray I 
was told I had the lungs of an athlete!  Belonging to the Bournemouth Gilbert & Sullivan 
Society for the past 30 years has not only kept me sane and given me immense enjoyment 
but provided me with a bunch of great friends from all walks of life, sharing the joy of sing-
ing. Sometimes, of course, there are tears too - but only tears of laughter! 
If you would like to audition for Bournemouth Gilbert and Sullivan Society, contact Jantina 
on 01425 653973. 
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LOCAL CAUSES BENEFIT FROM HIGHCLIFFE CHARITY PLAYERS  

 
YOUNG Olympic Games hopefuls at Highcliffe School, community projects in Christ-
church and one of the Special Units at Christchurch Hospital will all benefit from donations 
made by Highcliffe Charity Players. 
Money raised from their 2007 pantomime will help to equip the new sports suite at High-
cliffe School (£750), buy new equipment for The Forest Dene Rheumatology Unit at 
Christchurch Hospital (£750) and fund special events for less fortunate local youngsters 
and senior citizens, organised by local ôbobby on the beatõ, WPC Brenda Traylen (Ã500). 
The cheques were presented by HCP Chairman Tracey Barrington, who commented: òIn 
our 36 year history, we have donated tens of thousands of pounds to local and national 
causes. We are proud and delighted that at a time when, sadly, other local companies are 
being forced to cancel productions, we ð with the support of our loyal audiences ð can still 
make substantial donations.ó 
In the past few months the Players have also donated Ã500 to the òItõs My Life Trustó, who 
fund the Conducive Education Support Centre at Brockenhurst, helping children with neu-
rological conditions, and £1000 to give the children at the Rainbow Pre-School in High-
cliffe a much needed new garden and safe play area. 
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MANY local amateur groups go back many years. Anne Wing looks back on the 
history of the society to which she belongs, New Forest Players, as it celebrates its 
80th Anniversary.  
 
 

80 ð AND STILL GOING STRONG.  
 
LIKE  New Milton itself, which has evolved from two separate villages into the country 
town of today, the New Forest Players is the result of the amalgamation of two pre-war 
groups. In those days the Players produced musicals, switching to straight plays during the 
war, when, like the famous Windmill Theatre, they never closed! During the war years the 
Players raised the then princely sum of £658 for various charities. 
The first straight play after the amalgamation was the 1946 production of Agatha Christieõs 
Ten Little Niggers. The production of the musical Oliver in the seventy-fifth anniversary 
season in 2003 brought the Players back to its roots, though music and dancing had not 
been neglected during the intervening years. Revues, Old Time Music Hall (which also 
toured raising money for various projects) and pantomimes, many of which were written by 
member Roger Gannon, who is also remembered for his charismatic dames. These panto-
mimes proved very popular with local audiences and played to many òHouse Fulló sign. 
The Players also had a small group that went to entertain in residential homes etc. in the 
afternoons. 
In 1973 it was decided to re-instate the junior membership and workshops have been held 
from time to time. The younger members have put on several successful productions in-
cluding Shakespeare for Kidz and Les Misérables. 
The Players have always run a social side to add to its dramatic activities which have been 
enjoyed by members over the years, including dinner dances, club nights, skittles, treasure 
hunts etc. 
In September 1973 a newsletter for members, Contact, was inaugurated and still continues 
today, keeping everyone in touch with what is going on. 
In the 1987/88 season the Players formed their own One-Act Play Festival, which became 
an annual event. In August 1996 they won the Adjudicatorõs award at the British All-
Winners Festival held in Southport, and in July 2003 hosted the British All-Winners Festi-
val. 
For many years the Players staged their plays at the Church Hall in New Milton, then at the 
Forest Arts Centre, and Memorial Centre, and are currently based at the Centre for Per-
forming Arts at Ballard School, New Milton. 
The objects of the Players have always been to provide live theatre for a wide section of the 
public as possible, giving care and thought to the choice of productions, and also to provid-
ing interesting plays, musicals etc in which their members take part. 
To celebrate these past 80 years the Players will be holding a week of  one-act plays and 
junior entertainment from 24th ð 29th March, designed to include as many members as pos-
sible, and culminating in a grand barn dance at the end of the week. The plays and junior 
entertainment will have public performances ð see next monthõs Scene One for more de-
tails. 
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ZENITH Theatre Company bring their 
ôPantoesqueõ Adult Musical Comedy Snow 
White and the Seven Sins to St Aldhelmõs 
Hall, Branksome, on March 7th and 8th, 
and please note that it is not really suitable 
for children under 14. 
Written by company member Ann 
Whitaker, the show tells what happens 
when Snow White is kidnapped and sold 
into the hands of Mama at the House of 
Ill Repute, a den of vice. Will she be cor-
rupted and drift too far, or can she be 
saved by the dashing hero, Horatio?  
Sophie Adnett plays Snow White, her real-
life dad Ray plays her father Sir William 
White, Ann Whitaker is Queenie, her 
Wicked Stepmother, plus Len Murray and 
John Kingswell as Queenieõs cohorts 
Quentin and Tarquin, Leah Ross as Mama 
and Paul Davy as Horatio.  

IMPACT Theatre will soon be making a 
most welcome, and long-awaited, return 
to the local stage from which they have 
been sadly absent since their last highly 
acclaimed production of õnight Mother 
some five years ago. 
In fact they will be returning to several 
stages, as they will be taking Sue Town-
sendõs brilliant play Bazaar and Rummage 
on a tour of Village Halls in the area. 
Bazaar and Rummage is a comedy set in 
Acton Church Hall about a rummage sale 
organised by the local ôdo-gooderõ to 
bring together a cross-section of local 
housewives who are housebound by their 
fear of open spaces. Their fears, hopes 
and disappointments are humorously re-
vealed as the time draws near for the 
doors to be opened; and later, after the 
bazaar...  
Featuring some of the best performers 
from several local companies ð Clare 
Rhodes, Patricia Richardson, Tanya Alex-
ander, Louise Thomas, Dawn Hollington 
and Pauline Scott ð and under the skilful 
and experienced direction of Kate Pock-
nell, it is planned that some eight per-
formances will be given between 8th and 
20th March.  
Final details of dates and venues will ap-
pear in the next issue of Scene One, but 
in the meantime any additional informa-
tion can be obtained from Patricia 
Richardson on 01202 876007. 

 
WOULD YOU LIKE TO JOIN OUR 
MAILING LIST?  
VISIT WWW.SCENEONE.BIZ TO 
SIGN UP FOR AN ON -LINE 
COPY, OR CALL 01202 572711 IF 
YOU WOULD LIKE TO RECEIVE 
SCENE ONE BY POST. 
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 HOW  WELL DO YOU KNOW YOUR THEATRE?  

 
1. Which Shakespearian characterõs name is an anagram of Borneo? 
 
2. In the musical Guys and Dolls, where is the crap game eventually held? 
 
3. òHis Lordship may compel us to be equal upstairs, but there will never be 
equality in the servantsõ hall.ó Who said this, and in which play? 
 
4. Who is the owner of the carousel in the musical of that name? 
 
5. Which Gilbert and Sullivan Opera is also known as Castle Adamant? 
 
6. In 1932 J B Priestley wrote his first play. What was its title? 
 
7. òThe playõs the thing wherein Iõll catch theéó Can you complete the sen-
tence and name the speaker? 
 
8. What is the name of the hotel in which Terence Rattiganõs play Separate 
Tables is set? 
 
9. Who wrote Charleyõs Aunt? 
 
10. Which Oscar Wilde play opens in Sir Robert Chilternõs house in Grosve-
nor Square? 

1. Oberon  2. In a sewer  3. Crichton the butler in The Admirable Crichton  4. Mrs 
Mullins  5. Princess Ida  6. Dangerous Corner  7. ò...conscious of the king.ó Hamlet  
8. Beauregard Private Hotel  9. Brandon Thomas  10. An Ideal Husband  
 

ANSWERS 
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MOST of us like to visit the West End from time to time, but donõt always know 
whatõs on ð nor, more importantly, whether the shows are really worth seeing. For-
mer Daily Echo journalist  and local amateur performer Sarah Lane, nee Ford, pro-
vides us with a round-up of the current scene. 
 
SINCE leaving Bournemouth and moving to London, I have been lucky enough to secure 
a job in Covent Garden ð slap-bang in the middle of Theatreland! In the past 12 months, I 
have taken advantage of assorted special offer deals on websites and in the local òfreebieó 
which means Iõve seen some fantastic ð and one not-so-good ð performances. 
 
It all started on my birthday when I went to see Earl Carpenter starring in The Phantom 
of the Opera (Haymarket Theatre). Strangely, given the fact it has been in the West End for 
20 or so years, this was my first time at Phantom. I must admit to being blown away by the 
costumes, sets and special effects but slightly underwhelmed by the performances on stage, 
including the aforementioned Earl who maybe was becoming a little tired of the role as he 
was coming to the end of his run (he has made more than 1,000 appearances behind the 
mask). Still, for a spectacle itõs well worth a visit. 
 
Next up was my sixth visit to see Les Misérables (now at the Queenõs Theatre). Although the 
venue is smaller than its previous home of the Palace Theatre, it doesnõt make a jot of dif-
ference. The musical is still as stunning as it was when I first saw it more than 20 years ago 
ð and still brought tears to my eyes in all the right places. 
 
On to the Palace Theatre next for Monty Pythonõs Spamalot, starring Peter Davison as 
Arthur but with Hannah Waddingham stealing the show as the Lady of the Lake (sadly 
sheõs now no longer in the cast). If youõre a Python fan, youõll love it ð and youõll love it 
even if youõre not! Itõs a hoot. 
 
Probably the biggest disappointment was We Will Rock You at the Dominion Theatre. Being 
a big Queen fan I went with high hopes, but for me it just fell flat. Perhaps it was having an 
American as the lead (heõs not a Freddie) but I left feeling very disappointed. 
 
Billy Elliot  at the Victoria Palace is just an amazing show with plaudits all round for the cast 
ð young and old. Itõs funny, heart-warming and occasionally tear-jerking with plenty of hard
-hitting moment recalling the days of the minersõ strikes. 
 
Sadly, the fantastic Glengarry Glen Ross at the Apollo Theatre starring Jonathan Pryce and 
Aidan Gillen (the sets blew me away, too) has just closed and as I write I am about to go 
and see the RSCõs acclaimed King Lear at the New London Theatre, starring Sir Ian McKel-
len, before it, too, closes. All good things must come to an end é.. 
 
 
Some useful websites: www.theboxoffice.com   www.lovetheatre.com  www.lastminute.com  
www.ticketmaster.co.uk 

http://www.theboxoffice.com/
http://www.lovetheatre.com/
http://www.lastminute.com/
http://www.ticketmaster.co.uk/
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ABOUT OUR SPONSORS 

CPS Group ð Who are we ? 
 
 
THE CPS Group is well established as one of the Southõs leading suppliers of audio visual, 
lighting  and staging systems.   
 
We regularly cater to the hire and sales requirements of many local musical and dramatic 
societies,  schools, theatres, churches, clubs, hotels, conference and leisure venues, provid-
ing everything from consumables such as lamps through to complete professional sound 
and lighting systems and data projectors.  We also include many local venues of all these 
types amongst our growing list of successful installations of sound, lighting and A/V equip-
ment.  
 
Our hire department has probably the largest all-round professional hire stock in the area 
and can tailor hire packages to meet your specific requirements for your forthcoming pro-
ductions. One of our specialist areas is multi channel radio-microphone systems (with li-
cences, ADUõs) and our high quality support service ensures that your show will be able to 
get the best out of this equipment.  From a single radio mic up to 20 way systems and be-
yond, using radio microphones can be a challenging part of any production and we go that 
extra mile to ensure that our customers get maximum benefit from the equipment. Our 
technical support team is always on hand to offer assistance, guidance and advice for our 
customers. 
 
Our trade counter caters for just about everything else you may need for your productions: 
batteries, lamps, gels, pyrotechnics, tape, firecheck fluid, flying hardware, cables ð but we 
donõt do ômake-upõ! Our sales team has an extensive knowledge of old and new products on 
the market and the flexibility to offer price matching due to our close relationship with 
many of the top industry suppliers. For further information on any of our services call our 
team on (01202) 572000 who will be pleased to talk with you. 

 
Since our beginnings in 1996 CPS has grown and diversified into sales, installations, confer-
ences & major projects but at our roots and in our hearts is that special òbuzzó of live thea-
tre which we believe all Scene One readers will share. Our focus remains firmly on this key 
element of our industry and we welcome the opportunity to support Linda Kirkman in 
bringing Scene One to the wealth of talent and energy that exists in the local theatre com-
munity. If you think that we may be able to assist with any technical aspect of your produc-
tions please do contact us ð we look forward to working with you. 
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